Keralite to a great extent. But for him many a Malayalee reac
of the work would not have followed the story written in Sansk
or English. His characters move as those with real flesh ai
blood. Vazhakunnam has added to Vyasa's text his own viev
befitting the modem world. Again Subhadra is worth to be acte
being a short drama that would take only a few hours on tl"
stage. Vazhakunnam thus realises that this small piece of writte
literature, just like any other selected part of mythology is essentic
to preserve the national culture, religious ideas, and to instil lif
giving inspiration. Thus Vazhakunnam also becomes one amonj
the numerous poets and saints who came to write dramas anc
sing poems and hymns for the generation around them, taking the
raw materials from the overliving ancient Indian literary sources.

Kashyapa, one of the characters in the drama says that he
has been appointed to read Valmikiramayanam for Subhadra.15
Kashyapa has stopped reading it for the time being, so that he
could continue reading after the festival season is over. The last
portion he has been reading was the arrival of Ravana to
Panchavati. Here Kashayapa compares the disguised Ravana
with Arjuna himself. Arjuna's purpose to^ake away Subhadra is
hinted by Vazhakunnam so beautifully that even Kashyapa is un-
aware of this meaning disguised. Kashyapa asks Arjuna, "you
may go only after the incident of abduction of this divine lady is
over" Kashyapa means Sita but to the reader the divine lady is

15. op.cit., p. 5
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